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formulated by someone else.

The exhibition revolves around a range of power and strength, control and recognition on the one hand and vulnerability and tender-
ness, anxiety and pain on the other. All this takes place while dealing with issues such as- femininity, fertility, visibility, body image,
personal and social perception and more. Physical sensitivity motifs are expressed in the connection between pain and femininity.
Chains, gears, twigs, springs, valves and other materials are welded together in order to symbolize the new, complex woman, the strong
woman of the 21st century.

Feminine practice is embodied here in the creation of sculptures of women made of recycled materials that are considered to belong to
a "masculine” occupation in particular. These sculptures, created and built by a woman, deal with feminine content, yet allows men to
easier relate to since it uses dismantled parts of vehicles that are mostly used by men in garages - a distinctly non-female territory.

Each sculpture is made of one material which characterizes it: copper and bronze wires, tin wires, hangers, branches without leaves, iron
parts taken from cars, springs and engine valves; parts of a motorcycle-curls, pins, basket bearings; and parts of bicycle-chains, gears
and bells. The series, a product of four years of work, represents a period of innovation that was created intuitively without prior
planning.

Working with heavy and strong materials has brought to life a monumental but delicate work with a "feminine" aesthetics, representing
the similar dual state of the woman. On the one hand it presents a powerful body that contains and creates a new life, and on the other
hand, the body that undergoes many changes, while in a delicate and vulnerable stage.

Sculptures of pregnant women usually create an emphasis on body image. Many sculptures turn the woman into an object of pregnan-
cy, or an object which allows a look at a private physical state that becomes a collective gaze. Women have been striving for a public
voice of their own since the beginning of the 20th century, when they started talking about motherhood and criticizing the limits of this
role which the male patriarchate locked them into, thus trying to rephrase the problematic relationship between the feminine experi-
ence and the feminine representations common in culture. Creating high awareness of the difficulties experienced by postpartum
women and creating a supportive social environment will advance women in society, work and economy, and create a better possibility
of realizing their potential, for their own benefit, and that of the general society.

The new feminine awareness is embodied in these works of art using pregnant women sculptures. They are depicted here as a metaphor
for the birth of a new social consciousness, as a hope for the birth of social change.

Remarks

1. Neumann, E., The Great Mother, Princeton University Press, Princeton, (1963), 1991.

2. Jose Brunner, "Mother's Voice, or: Dialectics of Feminist Self-Consciousness," Times. 47-46 (Women's Time), Winter 1993, p. 17-4
(English: Aya Breuer).

3. Simone de Beauvoir (1908-1986) was an existentialist philosopher, writer and one of the most prominent and important feminist
thinker. Her book "The Other Sex" (1949), published by Babel, 2007 (from French: Sharon Preminger), which includes an examination of
the "traditional fate of the woman" and the causes of the oppression of women throughout the cultural history of our world, laid the
foundations for modern feminism of the twentieth century.
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ancient art. The status of the great mother among ancient cultures was therefore very important. Since the woman's body is responsible
for creating new life, the "great mother" is described as a container that carries the child within it and serves as a source of protection and
warmth until he is born into the world. Hence the universal symbolic formula for the early period of existence of the human race: woman
= body = container = world. This is the basic formula of the matriarchal age in which women are more meaningful than men are. '

Other works by Levav - Packer in this exhibition deal with container - a jug. The woman's body has always been the source of the contain-
er image. From ancient times, we have found the central symbol of the woman-jug, as the feminine essence. The woman- jug is a basic
concept in all religions and is common in many parts of the world. The symbol of the woman with the jug derives from its outer shape,
which retains its contents and holds it tightly, similarly to the belly. In addition, the jug feeds what is inside of it like the baby inside the
womb. The source of the relationship between the woman and the jug is therefore derived from the symbolic meaning of the shape and
the symbolic meaning of the material from which the jug is made, since the material is attached to earth and stands in relation to the
feminine sphere- ceramic art is a feminine invention. Preparing the tool is part of the woman's original activity, such as creating the child.

Female Identity

The complexity of modern motherhood is related to her attitude toward femininity. Is the woman incomplete without motherhood?
Must the representation of the woman be brought forward by motherhood? The feminine body has always moved around a cultural
space that was originally designed out of male hegemony, and therefore one can ask: Is the representation of a female identity necessari-
ly of the woman or of the society that defines her?

Dealing with female identity issues naturally places the body as a central object, both physically and mentally. Representing the body in
a state of pregnancy, challenges centuries of women's represented by men as being bound to their physical existence, imprisoned in
their own flesh, "prisoners of the womb". Jose Brunner 2Simone de Beauvoir 3 argued that, in order to win freedom and equality, women
must, first of all, be released from physical processes, especially those related to childbirth, which are perceived by her to be the root of
their subordination to biology.

De Beauvoir's diagnosis derived from the distinction she made between nature (the woman) and culture (the man) and respectfully
between body and mind. Since the dawn of humanity, the woman was confined to her biological nature while the man was the one
defining it, and thus created human society in his image and figure. In his hands was concentrated economic and political power, and
he was the one who set the standards, morals, goals. Therefore, society's attitude toward women is the same as the attitude of men
towards women. Moreover, since human culture is masculine, women's perceptions of themselves were also influenced by a man's
perception of them.

De Beauvoir's well-known statement in this context, "A woman is not born a woman - she becomes a woman," emphasizes that feminini-
ty is not natural, but acquired. Femininity is not an innate quality; it is created in a cultural, economic and historical context. According
to De Beauvoir, "it is not the nature that defines the woman, but it is she who defines herself in dealing with nature in her own way." The
question - which has since become the main question in feminist thought - is whether or how a woman can achieve her freedom and be
a free and whole person, one who is not doomed to degenerate into a fate supposedly imposed by nature.

Beauvoir claimed that if women wanted to be free and creative subjects rather than passive containers of biology, they should refuse to
become mothers. She clearly rejected motherhood and criticized it. For her, the social liberation of women depends on their release from
the bonds of their own bodies.

Contemporary representation

The current representation of women in general and of pregnant women in particular, must take into account the ideological and
socio-cultural structure of our day, which views the concept of motherhood as a unique, alternative and a non-obligatory right (similar
to the perception which was common in the nineteenth century). Levav Packer's view of the woman expands to a universal view of the
"great mother", who carries humanity on her back; it is timeless, cyclical and monumental. Representation of pregnancy in these
sculptures does not represent a romantic perception of femininity, passivity or helplessness, but comes to show a strong feminine
perception in which women are aware, present, independent, express their opinions and do not take upon themselves a role that was



Nirit Levav-Packer
“From Within - Identity, Body, Femininity”

Curator: Galit Semel

This exhibition presents pregnant women and raises the voice of the woman who is about to become a mother and presents a perspec-
tive on the representation of the complexities of motherhood in the 21st century.

The exhibition presents a female figure who is at an important stage in her life - that in which she is entering motherhood. In addition to
the awe-inspiring sculptures created by the artist, Nirit Levav - Packer, the exhibition aims to encourage reflection and awareness of the
unique situation in which the woman finds herself. This universal subject concerns all women regardless of religion or race. It is an
important part of the lives of women who wish to fulfill their motherly purpose.

The main theme of the sculptures is the previous stage for motherhood- the pregnancy, as a primary feminine experience. Fertility - the
confirmation of life is implanted into an enveloping stomach made of non-human materials. Each sculpture is special and unique, as is
every child. In the exhibition, there is a direct preoccupation with the body and femininity characterized by the act of containment. All the
sculptures signify the containment of the feminine body during pregnancy. In some of the works, the belly’s presence is presented as an
absence of material, leaving room for the viewer's imagination.

The delineation of the living area of the fetus is made by constructing the framework of the sculpture and adapting the belly to its being.
The actual sculpting of a womb appears to bring life to the sculptures, as if they themselves could be revived and brought to life at any
moment. Levav - Packer tries to grasp the reality of life through the creation of a womb and of the "essence" that vibrates within the
body.

Few female artists describe a pregnant woman's body. Those who do use art as a tool to explore concepts and conventions and to
express complex emotions. Levav - Packer creates sculptures that correspond to her unique personal identity. This work does not
represent the common female stereotype--an object. Nirit is an intuitive artist, working from within, this is her “credo”, and in the same
way as birth being a natural process, so is her work, created during the process.

The preoccupation with pregnancy represents, in her eyes, the substantial difference between women and men in the contemporary era
characterized by the liberation of women. Many everyday matters (such as career and financial support, raising children, home care)
have become equal to the sexes, but the very fact of pregnancy is evident (literally) to be the difference, since fatherhood can also be
very loving and embracing. This is a stage that represents, in her eyes, the feminine complexity on both the emotional and physical
levels: physical body transformations, fears and turbulent feelings, fear of the actual birth and anxiety about the baby's health and
wellbeing, Facing the dilemma of how a pregnant woman is perceived in her own eyes and by society- beautiful, ugly, attractive or
repulsive. This is a loss of control over appearance, appetite and hormones, a phenomenon experienced intensively by the woman
during pregnancy.

Throughout history, the female essence has been perceived and deciphered in ways that have created tendentious interpretations of its
image. The range of references to the woman's image is broad: as a pregnant woman (fertility), as a mother (mother and child), at birth,
as an object, as a sexual object and symbol, as a victim and as a game piece. There are also expressions of feminine strength and power
as a symbol of richness and wealth, patronizing culture, art, law and order and a symbol of ambition.

The image of motherhood is one of the most common subjects in art. Throughout the history of art, one can trace its transformation into a
symbol as mother nature, the great mother, a symbol of purity, the mother queen, the educating mother, the guardian of morality and
more. The mother does not exist as a subject, but is always presented as a patriarchal concept as part of the family, society, order and law.

The woman as a symbol of fertility, from which all life derives, is analogous to all the "great mother" figures in ancient cultures. The "great
mother" was considered to be the creator of life and as a feminine archetypal image, expressed externally in rituals, mythology, and



About Nirit Levav-Packer

Nirit Levav-Packer, an artist and a designer, was born in 1963, married and a mother of four sons. Nirit graduated from the Parsons
School of Design in New York with a degree in Fashion Design. She then proceeded to develop a career in fashion design specializing
in bridal gowns.

During the years, after feeling the urge to create, Nirit realized she can't fulfill her herself or her calling by being solely a fashion
designer. Parallel to her other occupations, Nirit started to explore creative avenues and broaden her education by studying jewelry,
pottery, ceramic sculpture and iron sculpting.

Levav-Packer acquired most of her early training as an artist at her father's theatre sets workshop. This atelier, often visited by
renowned sculptures and painters, is where she would spend her vacations helping her father. Her father taught her welding ,metal
cutting and most important of all, not to fear experimenting with varied ideas and substances. This training was complemented by
her mother, a crafts teacher and a hobbyist seamstress.

The variety of substances and crafts to which she was exposed from early childhood to late adolescence had a profound influence
on Nirit's evolution as an artist.

During her creative time Levav-Packer is constantly searching, inquiring and looking into the other, the different, the individual
while experimenting with various materials that evoke her imagination. One of Nirit's passions is breathing life into matter. The
manual labor involved in her creating process surprises and excites her simultaneously.

Nirit's early works emphasize her ability to create from a seemingly endless variety of recycled raw materials, metals such as rails,
keys, old nails; and household items including light bulbs, mattresses, matches, clothespins, and natural materials like acorns,
sunflower seeds, sea sand and gravel.

During the year 2010 Levav-Packer has decided to focus on a single raw material - recycled bicycle chains, and on a single theme -
dogs. The choice of substance was accidental - during a random visit to a bike shop, she asked for the shop's accumulated junk and
received a box full of bicycle chains. The chains have proven to be a wonderful compound to work with, encompassing both her love
for metals as well as her enthusiasm in getting to know the hidden flexibility and tenderness of them combined with the versatile
range of movement they possess.

The end result is few series of different dogs, constructed from the chains. Although quite often she is at a loss for words trying to
define her process of creation, she says that for her it could be a moment of inspiration, during which she is deep inside herself,
being swept away by something stronger than herself, and in flash of a moment she can visualize the final outcome, make up her
mind and execute.

The series "From Within" includes life-size sculptures of pregnant women, made mainly of metals (motorcycle and car parts), as well
as coat hangers, branches and more. The sculptures, composed of junk collected by the artist, illustrate her ability to humanize and
instill delicacy and softness into hard, cold metal. In them she merges her femininity with the masculine power within her, as well as
her complexity and philosophy.

Nirit believes that each person has a unique gift and that if we look deep within ourselves and bring out the best in us, we can live
in inner peace, influencing our surrounding both near and afar. For Nirit, art is a language without borders. Looking at a piece of art
or a design transcends the artist, their nationality, gender, the color of their skin, education or past presentations. All that matters is
whether the piece reaches out to the observers , moves them, and speaks the universal language that brings hearts together.

www.niritlevav.com
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