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FOREWORD

Michael Gorban

Gralit Semel = Art Curator

Using meticulous technique and the highest
precision, Michael Gorban creates a realistic
sense that incorporates childhood memories
and forgotten places from the Ukrainian
village he once lived in. His handprint is
distinctly recognizable on the canvas. He
consciously uses and applies color in a
premeditated manner to guide the observer's
sensitivities. The way he sces and observes
commun

icates a keen and amazingly
powerful realism.

This book presents three main series on
which Gorban worked between 2002 and
2008, and which continue his carlier series
on similar subjects: windows — through which
landscapes are seen, musical instruments, and
empty chuirs. The three subjects seem to be
imtertwined in most of the paintings, and
comprise another distinguishing feature in the
artist’s handprint,

Room interiors, still lifes and landscapes
have been the most predominant subjects
addressed in Western art since the 162
century. The subjects of the panting are
primanly presented visually in the center of
the picture. Gorban does not depict dramatic
EVENLS, nor are these paintings imbucd with
any national-social-political-religious
meaning. They are introspective, somelimes
devoid of movement, almost without human
figures or vehicles, bearing many meanings
reflecting the artist’s sensitivities and his
responses to life and reality. Some naive

chiarm, harmony and sentimentality are

evident, as stylized narrative descriptions
merge with nature and human reality.

A lyrical atmosphere pervades the
pamtings, and a sense of silence and calm
envelopes them. These paintings are far from
being concepiual, heroic or lofty. They direct
one’s attention to the poetic in the mundane,
Gorban displays control over composition,
relationships between objects, rhythm, and
color harmony. He paints the reality of
longing that belongs 10 the emotional and
spiritual world, while emphasizing a color
scheme extracted from nature, light, and the
mynad tones of his childhood haunts. Beauty
and exceptional colors in a pleasing, intimate
harmony are revealed in each painting,
creating a symphony of gradually changing
hues at sunset or sunrise,

Windows Series
The window in art, stanting with mythology
and ancient ant, through Christendonm in the
Middle Ages, and up to the modern world
until the 207 century, has gained the status of
aclassic subject. Iis tremendous visual power
comes from its ability 1o broaden the gaze,
while also bordening it and framing the view
like a picture. Windows have a dual
perspective: looking from the inside out - a
panoramic view, and from the outside in - a
kind of voveurism.

The window motif, woven throughout
Gorban's work, carries a personal,
autobiographical outlook, through which he



expresses in different ways his approach to the
complex connection between the inner and the
outer. The reciprocal relations between the
warm, profective inside environment and the
threatening outside world, between the
suffocating closed space and the expanses of
dream and passion, and on a higher level
between body and soul, have won innumerable
creative treatments. Especially in Romantic
Germanic painting, the window opening from
the room to the landscape expresses the ideal,
metaphoncal yearming, and spiritual passion,
whereas in French painting the window
opening to the outside world strengthens the
mtimate atmosphere prevailing in the painting.
In Gorban’s work, the owtside is not an
“intruder” on the inside. The inside/outside
relations always maintain a balance.

The window symbolizes many other

contrasts: light and darkness (the metaphorical
counterparts of which are good and evil), open
and closed (life and death), wholeness and
fragmentation, presence and absence, The
windows denote the eyes, the spaces between
external, physical reality and internal,
emotional-spiritual actuality, while the
window shutters alternately summon and
reject the glance secking to penetrate inward.
The window is also considered representative
of the feminine, in an approach epitomized in
Freud, for whom the room is the woman: and
the openings — whether window or door — are
the female genitalia’. Additionally, the window
serves as a true measure of the openness,
freedom and security we feel in our
environment. This subject taken from daily life
is suffused with multiple hidden and
complementary meanings.

Description of reality s influenced by an
arist’s thoughs, leelings angd Imaginatjon
G‘?”“m' in his paintings, looks a1 reality, bu
edits it for his own needs, while accenting
Th.': qualitics of the Arstic medium, The
window actually becomes g mirror distorted|y
reflecting reality, According 1o Gombrich, the
nature replicated in an always reflects the
artist’s soul and lendencies, angd therefore alen
his moods®,

Gorban does not Imitate nature; he retgaing

a5 raw material for
sell-representation based on personal
expenences, therehy reflecting

its character and uses it

_ o a manipulaged
reality that is filtered and reorganized throueh

the artist’s subjective eyes. He thereby shows
us less of external reality and more of himself,
while expressing the world as seen through
the personal filter of thought, imagination or
emotion. Reality becomes personal
expression. Paul Gauguin said, “When | wani
1o see, 1 close my eyes,” meaning that his
inner reality is the impetus for describing
outer reality. Pablo Picasso also claimed, ]
paint forms as I think them and not as | see
ihem.”

Since painling is not objective, the artist’s
presence in paintings of this kind is
paramount. Gorban's clearly elicited
handprint shows spectators only the parts of
reality most significant in his eyes. Rather
than producing a facsimile, Gorban prefers
to present his interpretation of reality, in order
to adapt it to his own views, Albert Camus,
in his essay “The Rebel,” quoted Nietzsche
as saying, “No artist tolerates reality.” Camus
added, *“The artist builds the world anew, at
his own expense’.”

The painting's composition is the result of
highly complex thought that includes actions
that are at once conceptual and practical,
rationalistic and intuitive, conscious and
unconscrous. In this process, the artist
organizes, adds. removes, alters and

completes the form, location and color of
details, in order to transfer rcality onto the
canvas. The conscious choices of segments
of reality have special significance and
become a symbol representing not only
themselves but also bearing new meanings
within  the new connections and
combinations.

The sights scen through the window.
reflected through the artist's emotional
mirror, express his soul, his imagination and
his world. The work is perceived as a means
of conveying the subject, with a consc ious
use of painting lechnigues such as line,
color, physicality, composition and the like.
Gorban, who paints mostly from the inside
out and not the opposite, infuses new
meaning in the painting when the windows
are covered, closed or slightly opened and
the entrance of light is blocked. The various
meanings of what is inside are explored, as
well as the form of light infiltration or the
casting of its shadow. The light that breaks
through the window is sometimes
swallowed up by the gloom per ading the
room, or falls on different surfaces and
intensifies the shadows,

Music Series

Most of the interior pictures present still life
near the window, on a chair or table near the
window, and on the windowsill itself as well.
The interior is intimate and serene, despite
the lack of human presence. Sometimes 2
person seated on a chair and playing an
instrument appears in a landscape painting.
AL times an empty chair is seen next to the
person plaving.

The inanimate objects in the paintings,
such as musical instruments, fruit,
flowers, pages, ballet shoes, a paint
palette, vases, and so forth, delineate the
human space according to which man
asserts his humanity, in relation to the



memory of his uses of that space, while
the different objects describe moments in
the unfolding of time at home. Presenting
still life, with its qualities of intimacy and
closeness, nexit 1o landscape. characterized
by the sense of open space, movement and
rEmolcncss, rll\l.lpll\i_'\ Inleriog n.i“.l.l
exterior, flat and textured. free and
confined. The formalistic solution of

juxiaposing the two subjects appears in

how they are situated in space. The latent
power in those inanumate objects implies
something bevond their existence and the
poetic nature of day-1o-day reality.
Paintand the puntbrush are like Gorban's
musical instruments. The atmosphere the
pamntings transmil and their colors are painted
like music. The music educed through the
visual noise is imagined to be a jazz

im I,'l FOVESELIOTY

Chairs Series
The ey chadr motil especinlly g
’ LY prominent
i Gorban and integrated into m ny of |
| ail) 4] s
paimntings. In some of them the empty cl
) ALY S
appears in combination with stll life, wi
| le, wherens
in others a musical Instrument i rex|;

or L'.Irlmg' AgANEL UL Sometimes il

ng om if
¥ chair is
positioned in the landscape with g per
4 person

scated on it and plaving. and sometimes 1}
- LTINS e

chair is Moating in the Space of the painting

The empty chair is a subject thm h.:l.'-.
recerved a great deal of lreatment in 20y
century arl. It has been ascribed various
cxistentinl or metaphysical meanings tha
express leelings of alienation or longing for
sanctity. The holy chair has undergone a

process of seculanzation and the emphasis

on it as a functional recepacle shifted beyond

IS B s mas
WA Meaning as an agsthetic object and artist)

raw matenal, Over time it was attributed with

many metaphoric and svmbaoli ]

Ih Nair 1s vitluable as o midil wi j |
throughour human history in all Nl 1ind
1 T
Umes, and serves as a stato ymbal. Th
annals of chairs sire like the chronicles of

world, The chair's presence and necessity
lestily 1o intense reciprocal relations. The
cmpy chiur has been portraved i every ariistic
style developed in the 20® century, Vincent Van
Gogh, Paul Gauguin and Henri Matisse are

all artists who frequently worked on the cmply

i~
Chanr moiif a1 the beginning of modem arn

”--.‘} crealed a revolution in the form ol the

chair, which is a portrait and object substituting

tor man Fop artists such as Raber

Ravschberg, Richard Hamilion and Andy



e this phject as @ compulsive
nting the

list René

Warhol present
modern commodity or as represc

power of destruction. For the surmea
Magritte. the cmpty chair floated. =,

Is the chair a self-portrat of the artist (:}I'
the chair's owner? Through the empty chal_r.
the artist in fact expresses the whispers ulf his
soul, his way of thinking, and his unigue

artistic style. The chair — a practical,

manmade piece of fumiture, is tumed from a

useful object into A metaphor expressing
emotional, cultural and cxialcnl:’a.l states. :
Gorban’s chairs, symbolizing man s
footprints, are perceived as being full_ of
references to their vanished owners. Tension

Notes:

is consequently created by the opposites of
present/absent; and a dialogue takes place

about man's lack of harmony with his world.

One's gaze concentrates onan cmpt.y object.
The viewer focuscs on subject that 1_5 absent,
¢ empliness by its very

resent in th
P o whether

absence. The question Arises as cthe
the absent dominates the !Jn:_w.:m. mukj.l'?g il
disappear and turning it into a lack of
and therefore the absent actually

ence,
it or il the

becomes the only thing present; or i
present dominates the absent and tums it mio
something secondary, a possible bul
unfulfilled presence, or a reality that has been

lost.
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BIOGRAPHY

Bom in the former Soviet Union,

Graduated Are .
Gmdu: ted ::::I:: :}l:,f [:IShmcv Higher School for the Painting Arts in Moldavia.
e Academy for Painting in the city of Lvov, majoring in

Received ; i
= ed a grant from the Antists Association of the Soviet Union,
1grated 1o [srael with his family

SELECTED EXHI BITIONS

“"Speech and Peace” exhibition, Moscow

1"Th¢ Land and the People” exhibition, Moscow

Funy Years of Victory Over the Nazis" exhibition, Moscow

Partici p._'m:d in numerous exhibitions organized by the Artists Association of
Moldavia

rarticipaled in several Eu ropean exhibitions organized by West German banks,

featuring artistic works from the I6th century to the present
Participated in young artists’ exhibitions throughout the Soviet Union
One-man show - Tirosh Gallery, Tel Aviv

One-man show - Artexpo California

One-man show - Yurek Gallery, Ramat Hasharon

Ant Hamburg exhibition

One-man show - Ludmilla Wagner Galle ry. Munich

TIAS - Tokyo International Art Show

One-man show - J. Richards Gallery. New Jersey

Artexpo New York

Artexpo Las Vegas

One-man show - Contemporary Fine Arts Gallery, La Jolla, California
Artexpo Las Vegas

One-man show - Regal Gallery, Carmel, California

One-man show - Regal Gallery, San Francisco, California

One-man show - Contemporary Fine Arts Gallery, La Jolla, California
Anexpo New York

One-man show - Regal Gallery, Carmel, California

One-man show - Contemporary Fine Arts Gallery, La Jolla, California
Artexpo New York

An Forum - Tokyo

One-man shows in Tokyo, Osaka
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1998

2000

2001

2002

2003

2004

Art Forum - Japan =
Exhibition tour in Tokyo, Osaka, Yokohama, Fujiyama, Totory

One-man show - The Caitlyn Gallery. Si. Louis, Missouri

One-man show - Regal Gallery, C armel, California T
One-man show - Contemporary Fine Ants Gallery, La Jolla, California

Artexpo New York

Image ‘98 - Amsterdam

One-man show — Gallery One, Denver, Colorado 1
ow — Caitlyn Gallery, St. Louis, Missoun

One-man sh M
al Gallery, Carmel, Califomnia

One-man show — Reg

Anexpo New York B
One-man show — Sutton Gallery, New Orleans, Louisiana

One-man show — Vally Bronze, Cannon Beach, Oregon

Artexpo New York

Art Forum — Japan

Exhibition tour in various cities throughout Japan
One-man show — Sargent’s Fine Art, Maui, Hawaii
One-man show — Gallery One, Denver, Colorado
One-man show — Central Gallery, Santa Fe, New Mexico
One-man show — Valley Bronze, Cannon Beach, Oregon

One-man show — Contemporary Fine Arts Gallery, La Jolla, California

Artexpo New York

One-man show — Masters Gallery, Vail, Colorado
One-mun show — Gallery One, Denver, Colorado

One-man show — Sargent’s Fine Art, Maui, Hawaii
One-man show — Glickman House, Ramat Hasharon, Isrocl
One-man show — Galerie d"An Francais, New Orleans, Louisiana
One-man show — Regal Gallery, Carmel, California
One-man show — Masters Gallery, Denver, Colorado
Artexpo New York

One-man show — Sargen’t Fine Art, Maui, Hawaii

One-man show — Regal Gallery, Carmel, CA

Artexpo New York

Group show — Museum Bar David, Israel

One-man show — Gibson Gallery, Carmel, California
One-mun show — Sargent's Fine Art, Maui, Hawaii

Artexpo New York

——

20005

2006

2008

2009
2009

One-man show — Hallmark Ga
Artexpo New York
One-man show —
Artexpo New York
Group show — Metro Conven
One-man show - Gall

lleries, La Jolla, C alifornia
Gallery Rive Gauche, New Orleans, Louisiana

tion Center, Toronto, Canada

ety Rive Gauche, New Orleans Lousisi

3 n ' z m:l
Grroup show — Designer's Walk, Toronto, Canada

Artexpa New York

Artexpo Las Vegas

One-man show — Gibson Gallery, Carmel., California

Cl:nc~ntﬂn show — Gallery Rive Gauche, New Orleans, Louisiana
Group show — Gallery 133, Toronto, Canada

Lincart 2008 — Ghent, Belgium

Yaucov Pichman Award for Literature and Arn

One-man show - Dizengoft House, Tel Aviv



