


>
>

111X 111 "1

)N0 N'A NININ
YXO2IP DIDT

2018 DORIN

5246685-03 ‘7D .64244 ,9 'TINTX ‘N1, A%IX 771 77X (0T W'V 0UINXA 1
11:00-14:00 1AW ;10:00-13:00 ‘1 O1' ;17:00-19:00 ,10:00-13:00 ‘{1-'1 O rgq,;h
The Artists' House, Tel Aviv, 9 Alcharizi St., 64244. Tel. 5246685-3-972 (33aR2A

www.artisthouse.co.il



tete-a-téte
|I'.I'IN na 'an

“no n'1a :nix

79 iR .21-0 ANND M2 NYTIAN AWAD 7W nTAYAY? NYann NIZNY NI7YnY? |1IX N2 2N 00N If ndinyna
DUND W DY |9IN7 DNIYED O'RYI IRYNYT Y¥N DAL T IT NID121 I'MI2N 2301 1Tan DNt

ANIN NYMN MIWRY NINANA NP0 YW DMK N0'ON NN NITAva 'téte-a-téte noixn naann
NI'YNI9N9N -0'WIA' 190101 2NN 0''NANY INK? ,VINVAI DIND-'R DNX' 190N NINAND 10701 'UNoX
['X [1NX-N2 7¢ NI'01AITA D'WIN .0"N NN K77 NIAYIA 0''YR1 nYan DNon 07 0190 NN 90 7w
['Vn INT .NIN7¢IN 10107 AN 1271 NNIYDN 91N NXTYIRTN NI NINYYIN 'K [ .07¢IN0 91N IK Ny
WNANAY 7' MIBO'NIN (120 DWIN DINTENA D NIW0 1,2 omm” 11902 971 MYl AT VY "jipn”

.0'NIND D'0IN'MN NN NNIAYD DY WK N

'WIN 21X NN NINTA 210'VN NN DX NIDYIN DI '000IDYT - '{FOLNAT7 - 'VO'NMION |2 NIV] NITIAYN
I"TN' NYNYAN DY 1900 T 2V 7202 XM QWRD 912 .aN%¢ NIND 0YPNn 'K DIA9 NV NN
Jn% n1awnn *DIRI NI D NN N9 NI L DNK NI DInT JIn2 D'wowom [Nl
YIN'Y QWY [I1IR-NA NNYIRAL DT ,N12M X7 'R0 NIX'YN 7NN TN9AN |27 ,Nann |2 Vi o9
D72 NNIND D'Ynun 0'NRXi 0'N 01 NI qia YIND L'0IIED 07IVR .0NDINN NINYAN nina

.N7KN NN 097210 D'OPTAIR 7Y NINTINA NITONNAN ,ANITIAYA

7¢ nIMiion NIM7IN NIYIAYN] N7 NIYIAZY NIFYI INAT 7¢ 0"D0'Y7NM D1IX" X0ANn AXINN 2'0In
T AN2 DIFTANN .0 7Y NNIKONA DAIT'A )N L,0"N DNIX' DT 0'0RTaIN 7w palw Y7 ,17-n nNan
NITAY NN¥N ,NNT NAPYAL 0071 oMy 0991 AN0NE YITRRl 11217 191N "INy nTava oa o
2 'mn R KI¥N? N1 Y INTIon X7 NNAN0N NOFTEN NIKYND DNKNAN DNIF70ITI91 NIFTI0AK

.0"1N2 D' 0N NI7IAANY D'OR"1I0

T2 % nw W Natay Dptaova LmAon [PIFT A 7Y NI2IND ANRARN 0'01 7Y K7IIT N1 APOuNAnt NNt
,|2 DRI VAN NN IR D'WIN 2N K 13 NI IR L'WY TWRY 7¢ DI [@1'T YA NINaD NinYaim
Q1721071 NiMyn? 7207 07 Al ntie IX ANMoNN Np'vn N2'on T 7V INoin |uan

17- NINN) 0INOINN N2IPN W DY TI7INN 0IVON-TIINN NITIAYY? 122021 NP'202 [IMTAA YA NITIAYA YW 00PN
LONNNRE PUNCE R IMINRE 0TI 7Y 0'9 T0ORAN NNYM ANIT?A AYoWIn TN n7Taw mx-na (14
nMoNoN NN ,NA'VPO0I9N NN IWATA P71 Yyaon 7w 1p'nd 'or My? NN NN 1IN DNTIAYawY
NYMON ,NUTN NIN'YN DAY MIXE [IIR-N AU DT 90,0017 VA0 NIKPIFTR AIYa ionipn
D'YTN DT 7¢ NI -DIN0 DAY QTR 2201 DN MIYAE NV KD Y207 NI NINYY 72X ,019% ‘N7l
NYITRN 1NN 79 N0 NNINT 19 7V Yaom (10 'RI7 79 2170 7Y YIYR -NnaT? .Waun NN npnn oal
D'¥IN NI"NT .YOND NWXDN 7X NON"NNN N'00NAIWN NO'DNN TA MinApnn ¢ 10 n'mon 1T np'ran'o
NP2 XN 'POVINAN §1AN .NNRD NIR'YA NIDFYUNI 7AIPAN 2'0NI1IN AToN TA1) NOINN IT NdNYNA NN

2NN Y7221 201173 ,17'A VPRI L,YOND NWAN NIK NO2IMN N1 TIN-00197 NNanY

2'0m ,*nin% 0910 D DTRN 127 1ITAY ANVAY NYRZIA T 7Y KT NIUYAL DUAA NINATY NWTIA [IN-NA
NN N7 NIMMAY on DNYA DN NIFR0 NNtR 0N .0IN0IN 1j7'Wa NN NINN NN YIInY
TIN XY 7V NIVIY 0'WIN .0ON0N N7P0N NJ0nn ;0'WIN ¢ [0'9Nd ¥ 70inn oniyn NXi Nivad ‘mon 170
70UNAN TAAN ) T'RA N2IN7 1'AN MY TN N'VOM" N -NNTYIAN NWRD 7¢ 1T NI-19100 N2on
NITIAYA Q91N 0INOITNI 0'1'AN-"N" IWAIWY 72077 ["9NA -NXIONI NIWONNA  NI'0jF7YY W1 nponn v

.0IopZ1 'TINY NN N7 D'HYAN IN0NI NYIT NISIOK NI'71an'on

UK WK - "tete-a-téte" :n'nova t

.2004 ,21ax 7N, TNINNN YI2'PN DIRYID 'O 0NN 5711 ') 2

D2 NIAT 2 X ,0M nwn ¥ ("The Uncanny” n'720821 Unheimlich N1an1aa) aXTN9 awim NI DN :
2N 7N 2T L,PTR 0N SNnNan L, n Npy? wn "oixnn” ([1919]1988) .7 .t .dnniar

in% 137 - "memento mori” :naro7a *



Fantasy Is A Necessary Ingredient

Oil on canvas - 100x140cm

A Dream Within A Dream

Qil on canvas - 200x145cm

What Does Your Soul Looks Like

Oil on canvas - 100x140cm



The raging quiet Feed My Love

Oil on canvas, 120x120cm Oil on canvas, 100x100cm

Honest lllusions Ha Ha Ha, Honey

Oil on canvas, 145x200cm Oil on canvas, 100x140cm



Zwei Zucker

Oil on canvas - 120x120cm

Venus Blue

0il on canvas - 200x145cm

Even God Is Single

Oil on canvas - 120x120cm
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Reality Called, So | Hung Up Love Is An Irresistible Desire To Be Irresistibly Desired

Oil on canvas - 100x140cm Oil on canvas - 100 x100cm

An Endless Sky Of Honey Chapter One

Oil on canvas - 100x140cm Oil on canvas - 80x100cm






Koka

Oil on canvas - 145x200cm

Seeking A Great Perhaps

Oil on canvas - 200x145cm

The Hollow Chocolate Bunny

Oil on canvas - 100x140cm



téte-a-téte
Ruby Bat-Arnon

Curator: Galit Semel

In this exhibition, Ruby Bat-Arnon tries to raise questions about the status of the modern woman of the 21st
century. Questions of identity, gender and social construction are intertwined and serve as a platform for raising
issues related to the way women are represented.

Observation téte-a-téte’ of the works presents an intimate perception of observation. First observation produces
an aesthetic and harmonious appearance, further observation produces discomfort and deception, after closely
observing the number of disruptions - the proportions of the body are elongated, the face is sometimes
expressionless and the eyes are lifeless. The dominant women of Bat-Arnon do not represent the perfect beauty.
They are imperfecily perfect, the idealism of beauty distorted and therefore rendered imperfect. This is a sort of
"correction" that Naomi Wolfe® spoke about in her book The Beauty Myth, in which she claimed that the
advancement of women from their historical fate can occur only when women break the prevailing myths.

The works range from surrealistic to grotesque to fantasy and reveal the complexity of dealing with the female
figure. Female representation is essentially flawed and does not exist as a complete identity. The woman's body
is represented simultaneously by a number of entities that merge together and their boundaries become blurred
within a single female figure. Hybridity, physicality, sexuality, alienation, tragedy and threateningf' mingle into a
conflict between the ridiculous, the frightening and the dreadful in a reality that seems incomprehensible, foreign
and threatened. Bat-Arnon uses the familiar materials of reality. The concrete, earthly world, physical and body,
animals and plants are used as raw materials in her works, which are characterized by the hybridization of objects
that differ from one another.

The hybrid motif is expressed in realistic representations of female characters, often dressed in traditional Dutch
costumes of the 17th century, alongside the integration of inanimate objects and living creatures, while merging
them with scenery. Hybridity is also expressed in the fact that the marginal becomes central and the holy and the
pure become impure and defiled. As a result, absurd and paradoxical works are created that describe a
heterogeneous and chaotic eclectic reality in which interrelated subjects can be found.

The foreignness and grotesque are built on the basis of the familiar position of traditional portrait painting. In a
laborious technique of oil on canvas, the ladies are depicted in portrait paintings, in the profile of three-quarters, or
in full body descriptions. Most women do not look straight, and if so, their gaze is hidden by an oppressive mask
that conceals their faces and causes them to suffer and to become deformed.

The magic of the works stems from the similarity in technique and style of the Dutch Old Masters work of the
Renaissance (14th-17th centuries).While growing up in the Netherlands, Bat-Arnon was influenced by the
masterpieces of Rembrandt, Caravaggio, Jan van Eyck, and others, whose work was of great importance to
beauty as an imitation of nature and therefore emphasized the perspective, light, symmetry and composition in
the portraits, the still nature. Bat-Arnon creates in her paintings a new reality, surprising and unexpected, but
remaining true to nature. Whilst and without it being a contradiction - paints new things and imitates nature. For
example, a tattoo of the Louis Vuitton logo is stamped on the realist image of Our Lady. This symbolism
symbolizes the expression of an uprising against the chauvinistic conception of women as objects. The figures of
the women represent a defiance of the accepted normative order and reflect a flawed reality. The grotesque body
is presented as a critique of the postmodern society that perceives women as object, sexual object, victim, and
acting instrument.

Bat-Arnon is aware of the temporary of life and points out this by a skull, whose purpose is to remind human
beings that they are dying"', a motif that appears in many works of art, especially in the Renaissance. In the
paintings there is a great symbolism: nudity symbolizes fragility rather than sexuality; The collar symbolizes
submission and the burden placed on women's shoulders; The mask symbolizes concealment. The women wear
the modern superman's mask of the perfect woman - the careerist on the one hand and the housewife on the
other. The grotesque dimension of the masks is associated with ritualism, disguise and camouflage - a carnival
characteristic that dates back to the Middle Ages and the Renaissance in Europe. The symbolic works are
shrouded in mystery and sanctity that makes them unique and magical.

1. In French: "téte-a-téte" - head to head.

2. Naomi Wolf, Myth of Beauty, Hakibbutz Hameuchad Publishing House, Tel Aviv, 2004.

3. The threatened is a Freudian concept (in German Unheimlich and English ("The Uncanny" indicating something
familiar, but at the same time also Strangely alienated. G. Freud, 1988 [1919] ("The Threatened", Beyond the
Pleasure Principle, from German: Haim Isaac, Dvir, Tel Aviv.

4. In Latin: "memento mori" - Remember to die.
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